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SyNO
pSIS

S
am

ir has given m
uch of his tim

e and m
oney 

developing 
ski 

equipm
ents 

for 
a 

S
w

edish 
O

lym
pic athlete. W

hen the contract fails, his 
business partner and closest friend plans to save 
their com

pany by sending S
am

ir to represent 
A

lgeria at the W
inter O

lym
pics! A

lready broke, 
and expecting his second child, S

am
ir trains to 

becom
e the first A

lgerian cross-country skiing 
m

ale athlete to participate in the w
inter gam

es. 
S

am
ir, the eldest son of an A

lgerian em
igrant 

m
ust first go back to his father’s hom

eland in 
order to achieve this goal.



INTERVIEW
 W

ITH
 TH

E DIRECTO
R

Good Luck Sam
 is based on a true story: 

your brother’s.
I w

anted to broach a com
plex subject that is 

rarely treated and yet at the sam
e tim

e is such 
a w

idespread experience: being binational, liv-
ing betw

een tw
o countries and tw

o cultures. 
M

y producer, Frédéric Jouve, and I w
anted to 

tell a positive story about im
m

igration. Frédéric 
grew

 up in M
arseilles and m

any of his friends 
have A

lgerian roots. A
fter talking it through, 

it becam
e clear that w

e needed to take m
y 

brother’s story as inspiration. M
y brother par-

ticipated in the 2006 W
inter O

lym
pics in Turin 

representing A
lgeria. H

is adventure w
as sym

-
bolic of the narrative story arc w

e w
anted to 

relate: a Franco-A
lgerian w

ho lives in France 
and takes on a challenge that w

ill reconcile him
 

w
ith his roots.

Good Luck Sam
 appears to be a social com

-
edy at first but then the film

 w
idens its ho-

rizons to a larger issue concerning fam
ily 

legacy and cultural heritage.
C

om
edy w

as essential. I w
anted the audience 

to 
greatly 

em
pathize 

w
ith 

Sam
ir, 

and 
w

ant 
to follow

 him
 to the very end, w

hatever hap-
pened. A

nd then, the story of a m
an w

ho skis 
in the W

inter O
lym

pics for A
lgeria has a strong 

com
ic potential that couldn’t be ignored. That’s 

one of the reasons w
hy I chose Franck G

astam
-

bide to play his sidekick. H
e’s a really nice guy 

to begin w
ith and he has a sim

ple and beautiful 
connection w

ith com
edy.

The starting point w
as m

y brother’s story, but 
the m

ovie then develops larger issues con-
cerning fam

ily. In 2007, I m
ade a docum

enta-
ry about m

y fam
ily and I rem

ained frustrated 
w

ith the question of how
 to accurately render 

this com
plex situation of living betw

een tw
o 

countries as m
y parents do. I w

anted to take 
another look at this issue, but through fiction, 
w

hich is m
y true profession. G

ood Luck Sam
 

is in fact m
any m

ovies in one: a film
 about a 

sm
all com

pany, a film
 about fam

ily and roots, 
and a film

 about sports. It’s a com
edy but there 

is also a lot of em
otion. A

nd although it’s a film
 

that takes place betw
een A

lgeria and France, 
fam

ily is at its heart, and the story of passing 
things dow

n from
 one generation to the next 

is universal.

The scene w
hen the father prepares Alge-

rian flags to support his son in his O
lym

pic 
endeavor is both funny and touching.
This scene is true to life. W

hen m
y brother de-

cided to participate in the O
lym

pic G
am

es, 
m

y father m
ade flags and baked a huge cake 

decorated w
ith the colors of A

lgeria. H
e rented 

a bus to follow
 m

y brother all the w
ay to Turin! 

It w
as really this enorm

ous fam
ily adventure. 

Seeing the A
lgerian flag am

idst all the other 
flags in Turin w

as really som
ething. Yet, w

e did 
not speak about the patriotic dim

ension w
ith 

m
y father or m

y brother. W
e kept to concrete 

m
atters, as does the film

. The father doesn’t 
have anything to say about his hom

eland or the 

sym
bol of a flag. H

e’s just extrem
ely proud of 

his son.

Sam
ir’s father says som

ething quite beauti-
ful to him

: he didn’t fight for integration, but 
for his children to have a choice.
Yes and concerning his son’s choice to start his 
ow

n com
pany instead of planting olive trees in 

A
lgeria, the father can only support and help 

him
 to the fullest in his endeavor. The perfect 

father! In his eyes it is social advancem
ent that 

is im
portant, not integration per se into French 

society itself. M
oreover, the current debate on 

national identity is absurd. M
y father cam

e from
 

A
lgeria to w

ork in the Saint Etienne m
ines. H

e 
dug the tunnel under the M

ont-B
lanc. D

idn’t 
m

y father also do his part in building France?

This debate neglects the hum
an elem

ent. I grew
 

up in France; I established m
y fam

ily, m
y life 

projects here. I’m
 French. B

ut I’m
 also A

lgerian 
and very proud to be a binational citizen. G

ood 
Luck Sam

 is an answ
er to all people of A

lgerian 
ancestry w

ho w
onder if they should renounce 

their A
lgerian culture to integrate. Racism

 has 
never determ

ined m
y choices or held m

e back. 
I thought it w

as im
portant for m

y character to 
feel the sam

e w
ay. The fact that Sam

ir partici-
pates in the O

lym
pic G

am
es under the A

lgeri-
an flag to save his com

pany w
hich m

akes 100%
 

French skis is a w
ay of thum

bing your nose at 
all these debates on national identity!



Sam
ir is m

arried to a French w
om

an w
ith 

Italian roots…
In the sam

e w
ay that Sam

ir’s m
other learned to 

speak A
rabic and lives in A

lgeria, w
e can tell 

that Sam
ir’s w

ife is very m
uch in love w

ith him
. 

She asks their children to accept him
 for w

ho 
he is, to try and understand him

. She’s like an 
interpreter betw

een him
 and them

, betw
een 

the tw
o cultures that the children belong to. 

The open-m
indedness that Sam

ir learned from
 

his parents could only be follow
ed w

ith m
ore 

cultural openness in his ow
n m

arriage. A
nd this 

allow
ed us to show

 the difference betw
een the 

French of A
lgerian origin and the French of Ital-

ian origin, people w
hose identity is no longer 

questioned. B
ut I believe in thirty years’ tim

e 
w

e w
ill no longer ask N

orth A
fricans about their 

roots either.

All the characters have this characteristic 
about them

: if they’re not perfect, like the 
father, they are at least kind.
Indeed, there aren’t any “bad guys” in the film

, 
no exterior conflict. The conflict is an inner one, 
in Sam

ir’s dual origin. H
e feels fine at the be-

ginning, he m
anufactures skis that are 100%

 
French; he lives in France. A

nd then he realizes 
that he has an inner conflict that he needs to 
resolve.

Even the banker isn’t unkind.
N

o, she just confronts Sam
ir’s poetic project 

w
ith reality. There w

as no point in the banker 
being harsh. The scene is even stronger w

hen 
Sam

ir has to clash w
ith som

eone w
ho finds him

 
nice. A

nd on top of it, even his friend Stephane 

at som
e point no longer believes in the project 

him
self. Yet despite all these alarm

ing signs, 
Sam

ir continues. A
nd the audience is ready to 

cheer him
 on. It turns out that Sam

ir w
as right 

to believe in the im
possible; poetry is the w

in-
ner in the end. 

Going from
 France to Algeria is like a second 

w
ind.

The first hour of the film
 occurs over a three-

m
onth period w

hile the half-hour in A
lgeria 

relates one and a half days. I really w
anted 

this character, som
eone w

ho is determ
ined to 

com
pete to save his com

pany, w
ho is alw

ays 
in this active W

estern rhythm
, to suddenly ex-

perience the w
ay tim

e seem
s to expand in this 

country. A
lgerians take their tim

e. They take 
the tim

e to com
e together as a fam

ily as w
ell. 

There, you can go w
ithout seeing som

eone for 
tw

enty years, but you are still cousins. B
lood 

ties are very strong. I w
anted the spectator 

to feel these fam
ily ties, that Sam

ir feel them
 

him
self, that this voyage should leave an im

-
pression on him

. W
hen Sam

ir’s cousin show
s 

him
 the photos of his children, and explains 

that his daughter’s nam
e is Jihad and his son’s 

O
ussam

a, there is nothing left to say about the 
cultural divide betw

een them
; but they are still 

cousins, nonetheless.

The argum
ent w

ith his uncles about the land, 
how

ever, is quite violent.
That’s another reason w

hy the m
ain character 

had to be som
eone the audience w

ould em
-

pathize w
ith: w

hen w
e w

atch the scene w
here 

Sam
ir argues w

ith his uncles, w
e w

ant him
 to 

have the tw
enty thousand Euros to save his 

com
pany. W

e com
pletely accept his W

estern 
w

ay of thinking. It m
akes total sense for his fa-

ther to keep the land, it’s his.

Yes, but w
e understand the uncles’ argu-

m
ent as w

ell…
Yes, his w

ay of thinking is confronted w
ith an-

other w
ay of thinking that is just as legitim

ate: 
that of his uncles and cousins w

ho live in the 
village and are sustained by cultivating these 
lands. Everyone is right, everyone has their 
reasons. This confrontation w

ith the uncles is 
even harder on Sam

ir’s father because his son 
doesn’t speak A

rabic and he is the one w
ho 

has to translate a reality that he doesn’t w
ant 

to think about: Sam
ir is never going to return 

to take care of his lands. H
e is com

pletely in-
volved in his life in France. The m

atter of roots 
and legacy doesn’t lapse into sentim

entality. 

The scene w
hen the father tells Sam

ir that 
he has decided to sell his land is neverthe-
less very m

oving.
The em

otion is there because there are vital 
things at stake. For the father, these trees en-
com

pass and sum
 up an entire life’s w

ork. Their 
transm

ission isn’t m
erely a question of cultural 

heritage or an adm
inistrative notion, as in the 

W
est. The father’s connection to the land is 

very concrete: these are trees he planted and 
w

atered w
hich then grew

 and give fruit.

Yet it is perhaps due to this very concrete no-
tion of inheritance that, paradoxically, the fa-
ther is capable of letting the land go for his son.



The father is the one w
ho follow

s the m
ost com

-
plex trajectory in the film

: he decides to sell his 
land and be buried in France…

H
e chooses the 

country of his w
ife and children, as opposed to 

the place w
ith his trees and his land. H

e favors 
the hum

an elem
ent over the notion of hom

e-
land, inheritance and m

aterial assets. A
nd in 

the end so does Sam
ir. H

e participates in the 
O

lym
pic G

am
es to save his com

pany but also, 
and perhaps above all, to m

ake his father hap-
py so that he w

ill be proud of him
.

W
hy didn’t you shoot in Algeria?

Three w
eeks before w

e asked for the authoriza-
tions, a French m

an w
as killed there; his throat 

w
as slashed in the A

urès. W
e didn’t feel up to 

bringing a French team
 there. The insurance 

w
ouldn’t even have allow

ed it. W
e thus shot 

the A
lgiers scenes locally, and the other scenes 

w
ere film

ed in M
orocco, in B

erber country. A
s 

a result, the children didn’t speak A
rabic, and 

w
e didn’t have the A

lgerian atm
osphere of the 

w
om

en w
ho sing in the fields or m

ake jokes in 
the kitchen, of the m

en conversing under the 
olive trees during harvest…

 Fortunately, w
e 

w
ere able to add soundscapes, discussions in 

A
lgerian A

rabic that I taped w
ith m

y fam
ily in 

A
lgeria or soundbites from

 m
y docum

entary.

W
hy did you choose Sam

i Bouajila to play 
Sam

ir?
Sam

i has a very w
ide acting range, from

 com
e-

dy to the m
ost serious and pow

erful em
otions. 

H
e never stops fighting for his role; he’s 200%

 
present, from

 m
orning until night. H

is energy 
is unbelievable. I really w

rote it for him
. H

e has 

a striking resem
blance to m

y brother. They’re 
the sam

e age, and both com
e from

 G
renoble. 

W
hen he agreed to do the film

 I w
as really 

happy because I don’t know
 w

hat I w
ould have 

done otherw
ise.

How
 did he prepare for this character w

ith 
such athletic qualities?
H

e asked for a stand-in for the ski scenes. So I 
asked m

y brother to do it, but Sam
i w

as so com
-

m
itted that betw

een tw
o takes he w

ould leave 
for the slopes to practice. A

nd he w
atched m

y 
brother. In tw

o days he’d understood him
, his 

position on the skis, his arm
s and very quickly 

he w
anted to do it him

self! M
y brother only 

stood in for him
 the first few

 days of film
ing. O

r 
for w

ide shots, w
hen I w

anted his m
ovem

ent 
to appear m

ore professional, m
ore elegant. 

Sam
i also m

et m
y parents and m

y nephew
s. I 

could tell he w
as observing them

 as they spoke 
together, to draw

 inspiration from
 the sm

allest 
gesture. Even w

ith m
e – he w

as like a sponge. 
In fact, he w

ent to the costum
e departm

ent 
and asked to be dressed like m

e in the film
! 

Sam
i literally im

m
ersed him

self in m
y fam

ily.

How
 did you find Bouchakor Chakor Djaltia, 

w
ho plays Sam

ir’s father?
I w

as looking for som
eone like m

y father, an 
A

lgerian w
ho had lived in the m

ountains, w
ho 

skied and snow
shoed, w

ho w
as used to w

alking 
in the snow

. A
ll of that creates a w

ay of speak-
ing, dressing, and being. It chisels a body that 
is com

pletely different from
 som

eone w
ho has 

w
orked and lived in the Paris suburbs. So m

y 
casting director, A

ntoine C
arrard, w

ent dow
n 

to G
renoble and found B

ouchakor in a club for 
elderly A

lgerians. This m
an has had a surprising 

life. H
e ran a cabaret in M

arseilles in the 1950s, 
returned to A

lgeria in 1964, w
here he sold sea-

shells on the beach and played Shakespeare in 
O

ran. W
hen I m

et him
, he quoted Shakespeare 

to m
e in A

rabic! Then he returned to France 
in the 90s. N

ow
 he lives betw

een France and 
A

lgeria. H
e still has incredible energy at the 

age of eighty-tw
o, and sees the w

orld through 
guileless eyes. For him

 the shoot w
as an unex-

pected m
iracle, a w

ild experience that allow
ed 

him
 to go to A

ustria, M
orocco and Italy. 

And the choice of Chiara M
astroianni and 

Hélène Vincent? 
C

hiara has som
ething very natural about her as 

w
ell as a strength of character that I very m

uch 
appreciated in D

esplechin’s A
 C

hristm
as Tale. 

It’s that C
hiara that I w

anted and sought out. A
 

dow
n to earth C

hiara, w
ho is funny and m

akes 
Sam

ir face up to his contradictions. I directed 
her so that she w

ould alw
ays be stronger than 

him
, but w

ithout judging or crushing him
. She’s 

not the type of w
om

an w
ho baw

ls out her hus-
band or sends him

 to sleep on the sofa. I w
ant-

ed her to criticize him
 for acting w

ithout think-
ing, but also to love him

 for seeing this crazy 
endeavor through. She can w

alk that subtle 
line.

A
s for H

élène V
incent, she’s a m

agnificent ac-
tress, as w

onderful on stage as she is on screen. 
Tw

o or three takes are enough w
ith her. She’s 

m
agic, there is such precision in her acting. 

A
nd she has blue eyes like m

y m
other, w

hich 
doesn’t hurt! 



How
 did you tackle the direction? 

In starting w
ith the actors. I’m

 an actor m
yself; 

I believe in their instinct. Every m
orning in re-

hearsal, I saw
 how

 they approached the scene, 
w

here they felt com
fortable, how

 they m
oved, 

spoke to each other, and based on this dynam
-

ic w
e decided how

 w
e w

ere going to cut things 
up. A

lw
ays w

ith the basic idea of constantly fol-
low

ing Sam
ir, to stick to his life and his doubts. 

H
e’s in alm

ost every take.

The only scenes that w
ere decided in advance 

w
ere those that took place in the snow

, in order 
to sim

plify the transportation of the m
aterial on 

snow
m

obiles. B
ut since there w

asn’t enough 
snow

, w
e had to go to Italy, and then A

ustria, 
and in the end everything w

e had planned 
around the French slopes no longer w

orked!

These snow
 scenes are both realistic and po-

etic.
C

ross-country skiing is an extrem
ely physical-

ly dem
anding sport. W

e film
ed real A

ustrian 
cham

pions and w
e w

ere all im
pressed to see 

them
 practically fly above the snow

. Im
ages of 

cross-country skiing on film
 or TV reveal that 

it is a very difficult sport, but it appears slow
, 

draw
n out. I w

anted the audience to get a 
sense of the com

petition, w
hat obstacles Sam

ir 
w

ould have to overcom
e, and the battle he 

w
ould have to w

age in order to qualify. H
ere 

again, w
e w

orked a great deal w
ith the sound-

scape to add the noises of the skis and breath-
ing. I w

anted to give the scenes a rhythm
 and 

a feeling for w
hat w

as at stake, but at the sam
e 

tim
e preserve nature’s poetry and m

uted at-

m
osphere. The first tim

e that Sam
ir gets lost 

in the m
iddle of the m

ountains, he discovers 
a second youth: he yells out loud, crosses this 
landscape’s im

m
ensity, and then disappears on 

the horizon…
 Suddenly, you feel sm

aller, and 
far m

ore hum
ble. 

And the choice of Isabelle Dum
as for direc-

tor of photography?
W

hen Isabelle read m
y project, she said: “Just 

because the situations and dialogues are real-
istic doesn’t m

ean that the film
 has to be gray 

and naturalistic.” I really let her w
ork in that 

direction because I also felt that w
e needed 

color and contrast. Isabelle is very dem
anding; 

I trusted her entirely, w
hich allow

ed m
e to del-

egate a lot of the fram
ing and im

age to her. A
s 

a result, I could devote m
ore tim

e to the actors 
and w

ork on directing them
 w

hich is, I believe, 
the heart of a director’s job. Isabelle ended up 
having to carry a cam

era that w
eighed 15 kilo-

gram
s [33 lbs.] throughout the shoot, includ-

ing in the snow
, but she never once proposed 

to substitute it w
ith a lighter cam

era or optics, 
w

hich m
ay have com

prom
ised w

hat w
e w

ere 
aim

ing for. She proved to be extrem
ely com

-
m

itted to the film
. 

M
ore generally, it w

as beautiful to see how
 m

y 
entire crew

 fought so that this film
 could exist. 

W
e w

ere a tightly-knit group – united w
hen fac-

ing difficulties and m
otivated by our m

utual de-
sire to m

ake this film
 com

e true. They all knew
 

that the story they w
ere capturing w

as that of 
m

y brother and m
y parents, w

ho all cam
e to 

the shoot at one point or another.

A
 story that they probably felt w

as w
orth tell-

ing. Especially today. 
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FARID BENTO
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I
Farid B

entoum
i w

as born on January 18th 1976 
in Saint Jean de M

aurienne, France.

A
fter 

pursing 
higher 

education 
for 

several 
years, and a great m

any voyages, he decided 
to call the theater his hom

e. Trained in im
-

provisation, he has played N
ovarina, B

eckett, 
B

recht and Racine. H
e directed and co-w

rote a 
num

ber of stage plays including N
ovgorod, a 

creation about contem
porary Russia. A

 Talent 
A

dam
i C

annes recipient in 2003, he then shot 
a num

ber of short film
s and television series.

In 2005 he received the G
rand Jury Prize from

 
the Screenw

riters’ Festival and launched into 
w

riting screenplays. A
fter El M

igri, a docum
en-

tary on his Franco-A
lgerian fam

ily, he direct-
ed 

U
n

 
A

u
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J
o

u
r 

S
u

r 
T
e

rre
 
[A

n
o

th
e

r 
D

a
y
 
O

n
 

E
a
rth

], a dream
y, offbeat fiction that w

as very 
w

ell received in a num
ber of festivals. B

urners 
w

as his third short film
, follow

ed by U
n

 M
é
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r 

B
ie

n
 [A

 g
o

o
d

 jo
b

].

In 
2016, 

Farid 
B

entoum
i 

released 
his 

first 
feature film

, 
G

o
o

d
 
L
u

c
k
 
S

a
m

, inspired by his 
brother’s ow

n story, w
ith Sam

i B
ouajila, Franck 

G
astam

bide and C
hiara M

astroianni.



Sam
 

 
 

 
S
a
m

i B
o

u
a
jila

Stéphane 
 

 
F

r
a
n
c
k
 G

a
s
t
a
m

b
id

e

B
ianca  

 
 

C
h
ia

r
a
 M

a
s
t
r
o

ia
n
n
i

Françoise  
 

 
H

e
lè

n
e
 V

in
c
e
n
t

K
ader 

 
 

 
B

o
u
c
h
a
k
o

r
 C

h
a
k
o

r
 D

ja
lt

ia

Stella   
 

 
C

o
r
a
lie

 A
v
r
il

Sarah 
 

 
 

F
a
d

ila
 B

e
lk

e
b

la

D
irector 

 
 

F
a
r
id

 B
e
n
t
o

u
m

i

Screenw
riter 

 
 

F
a
r
id

 B
e
n
t
o

u
m

i

In collaboration w
ith 

 
N

o
é
 D

e
b

r
é

 
 

 
 

G
a
ë
lle

 M
a
c
é

D
irector of photography 

Is
a
b

e
lle

 D
u
m

a
s

Production m
anager 

 
C

h
r
is

t
o

p
h
e
 G

r
a
n
d

iè
r
e

Production designer 
 

D
a
v
id

 F
a
iv

r
e

Editor  
 

 
J
e
a
n
-C

h
r
is

t
o

p
h
e
 B

o
u
z
y

Sound  
 

 
In

g
r
id

 R
a
le

t
, L

u
c
 T

h
o

m
a
s

O
riginal m

usic  
 

R
o

b
in

 F
o

s
t
e
r

Producer 
 

 
F

r
e
d

e
r
ic

 J
o

u
v
e
 –

 Les Film
s Velvet

C
o-producers  

 
L
u
c
 &

 J
e
a
n
-P

ie
r
r
e
 D

a
r
d

e
n
n
e

 
 

 
 

Les Film
s Du Fleuve

French distribution 
 

A
d

 V
it

a
m

W
orld sales 

 
 

F
ilm

s
 D

is
t
r
ib

u
t
io

n

CAST
CREW


